The World of Sholom Aleichem with Jack Aaron, Mark Blum, Ed Hall, 
Rita Karin, Derek Meader, Paul Regina, Dick Shawn, Michele Shay, 
Suzanne Shepherd, Carol Teitel, Michael Tucker; directed by Larry 
Arrick, music by Robert de Cormier (Roundabout Theatre, E 11) 


Mendele, The Book Seller: a fictionalized third-person narrator the 
intermediary between the revised world of Sholom Aleichem and the 
nonrevised world of empirical reality I: The Fiddle the psychic 


stance of Sholom Aleichem in creating The Fiddle was certainly 

closer to the minimum aesthetic distance from which the creation of 
aesthetic forms is possible than it was to the maximum aesthetic 
distance from which the creation of aesthetic forms is possible 

were the psychic distance of Sholom Aleichem to have been decreased 
further with reference to the content-for-art in question The Fiddle 
could not have been created. II: A Tale of Chelm the psychic distance 
of the spectator of A Tale of Chelm who is interested in/who is 
capable of regarding a work of art as an autonomous aesthetic phe- 
nomenon is certainly closer to the minimum distance from which aes- 
thetic appreciation can take place than it is to the maximum distance 
from which aesthetic appreciation can take place to regard A Tale of 
Chelm as an autonomous aesthetic phenomenon is to regard that work 

of art from the very threshold of underdistancing were the psychic 
distance of the spectator of this work of art to be decreased further 
he would be certainly underdistanced. III: Bontche Schweig a work 

of art aimed directly at the lacrimal grands of the spectator to 
regard a work of art as an autonomous aesthetic phenomenon is not 

to be sure to allow the boundaries between the revised world of the 
art object and the nonrevised world of empirical reality to be 
abolished the spectator who regards a work of art as an autonomous 
aesthetic phenomenon weeps not the spectator who regards a work of 
art as an autonomous aesthetic phenomenon pecks not at the painted 
grapes. IV: The High School what would be the conceptual form of 

The High School if the dialectical stance of Sholom Aleichem in 
creating this work had been closer to the threshold for overdistancing 
than to the threshold for underdistancing why would the members of 
the audience here assembled not be here if this work of art had 

been created by a creator whose fulcrum-for-creation were closer to 
the maximum distance from which the creation of aesthetic forms is 
possible than to the minimum distance from which the creation of aes- 
thetic forms is possible why would the audience here assembled not 
attend a performance of Arabella of Richard Strauss for example? 
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